






























＊	本論は、Makiko	Yamanashi:	A History of the Takarazuka Revue Since 1914:Modernity, 
Girls' Culture, Japan Pop	(Brill/	Global	Oriental,	2012) の Introduction の著者自身によ
る翻訳・改訂である。
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存在だ。今日では、15 歳から 18 歳の女子のみが受験資格があり、合格者は退
団まで結婚せずに舞台に専念する。このような専属の団員（「生徒」と呼ばれ
る）に加え、宝塚歌劇団は演出家、衣装デザイナー、舞台美術家、作曲家とオー
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ケストラまで座付き抱えている世界でも稀なる劇団組織である。劇団は各 80
人程からなる 5 つの組で構成されている：即ち、花組（1921 －）、月組（1921 －）、
雪組（1924 －）、星組（1933 －）、そして宙組（1998 －）である。このため、
劇団は、オリジナルから海外ミュージカルに至るまで、年間を通じて幅広い
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<ABSTRACT>
Introduction for A History of Takarazuka Revue Since 
1914: Modernity, Girls’ Culture, Japan Pop
YAMANASHI Makiko
Founded in the hot-spring resort town of the same name in 1914, 
Takarazuka is a kaleidoscopic medium, both in terms of its theatricality 
and visual characteristics. Yet, despite its prominence and popularity, it has 
not received the academic attention it deserves, especially in the context of 
theatre studies. This book, therefore, by taking an interdisciplinary approach, 
endeavours to fill this gap through a detailed analysis of the Takarazuka 
Revue Company’s history, educational traditions and theatrical ethos viewed 
from the prism of Japan’s modernization and globalization in the twentieth 
century. Its important relationship to Japanese popular culture, especially in 
the fields of manga and fashion are also given due consideration.
Furthermore, because of its unique features as an all-female performance 
art appealing mostly to female Japanese audiences, the study also includes an 
in-depth consideration of its continuing success, way of life and wider social 
impact from both cultural and social perspectives.
A History of the Takarazuka Revue Since 1914 will have wide 
interdisciplinary appeal, as well as in the particular context of Japanese 
Studies. It is divided into five chapters: l. The Formative Years of Takarazuka; 
2.The Mechanisms of Takarazuka; 3. The Stage Art of Takarazuka ‘Fantasy 
Adventure’; 4. The Taishō ‘Modern’; in the Female Domain of Shōjo Bunka; 5. 
Takarazuka in the Modern Heritage of Girls’ Culture and Beyond.
